FINAL EXAMINATION—comprehensive take home [300 points / 30% of course grade]                                        Spring Semester 2010
ENG 379: Women in Drama                                                                                                              Dr. C. F. Warren, course instructor

GOAL of take-home final exam: To permit the student’s own competent and polished analysis of selected literary works.

*Using MLA style format, write a cogent and literate treatment of any one topic from the four numbered topics listed below:   Support your own analysis, observations, or assertions with relevant and specific quotes, incidents, and/or examples.
NOTE: Titles of poems and short stories always are placed inside quotes; titles of books, plays, movies, magazines, and journals are italicized.
[1] With regard to the lead female role (i.e., female protagonist or major female character) found within each of the 8 assigned plays for this course, paint a word portrait of any four of these women as she is envisioned by her playwright.
Discuss and contrast the key traits/attributes of each selected figure.   You also may comment on the extent to which each  character impacts—successfully or not—her dramatic work and reflects the presumed objectives of her playwright creator.

[2]  Compare and contrast these two pairs of female characters drawn from dramatic works analyzed in this course: Hedda Gabler [HG] and Miss Julie [MJ];    Katherine “Kate” Minola [Taming of the Shrew] and Kate Hardcastle [She Stoops].
You may wish to note the similarities and differences in their demeanor, their individual impact on others appearing in the drama, their role in advancing the plot, and how each relates to the message of the dramatic work in which she appears.

[3]  In some cases, a supporting female presence encountered within of our assigned plays profoundly captures our attention and contributes meaningfully to the advancement of the plot, plays off the female lead, and helps to enhance the  meaning/ message of that dramatic work.  As such, paint a brief word portrait of each of the following supporting female characters and comment on the extent and ways that each character is a significant factor within her dramatic work: Ismene [from Antigone];
Oenone, nurse and confidant [Phedre];  Thea Elvsted [Hedda Gabler]; and Minnie Foster Wright [Trifles].
[4]  Discuss and compare some specific examples of imagery, motifs, or symbols, or metaphors as used in Antigone, Hedda Gabler, Miss Julie, and Trifles.  In what ways does its time period/culture/playwright contribute to the image of women in each of these plays?
KEY to LITERARY TERMS:

imagery:  The pattern of related comparative aspects of language, particularly of images, in a literary work. Imagery of light and darkness pervade James Joyce's stories “Araby" and “The
                  Dead."  So, too, does religious imagery. 

motif:  A unifying idea that is a recurrent element in literary work: a recurring set of words, shapes, or colors (such as red/cherry/crimson/scarlet in Ethan Frome).  In the poem “The 
            Raven,” by Edgar Allan Poe, the word nevermore is a motif appearing at the end of each stanza.
symbol:   An object or action in a literary work that means more than itself, that stands for something beyond itself.  The glass unicorn in The Glass Menagerie, the gay red pickle dish in
                 Ethan Frome, or the road in Frost's "The Road Not Taken” are symbols in this sense.

metaphor:   A comparison between essentially unlike things without using a comparative word such as like or as.  Examples: " “He bulldozed his way through the crowd.”
tone:  Usually designating the mood or atmosphere of a work, although in some more restricted uses it refers to the author's attitude to the reader (e.g. formal, intimate, pompous).

.    

►PLEASE…before handing in your completed essay, please scan carefully for sentence/paragraph structure, spelling, punctuation, and clarity of meaning. 
EXAM TIPS and GROUNDRULES (please read entire contents before starting your essay):
· Your own carefully developed essay must be a minimum of 750 words, but NOT exceed four [4] typewritten, double-spaced, thoroughly edited, proofread pages. Please check your spelling accuracy (especially that of characters, places, and titles of literary works).
· Your inclusion of outside sources for this paper is optional but encouraged. At the very least, before you begin your essay, look up background material by clicking on the URLs found on the ENG 379 coursepage. 
·  Be sure to use pertinent examples [you must include specific quotations, detailed references, or specific incidents drawn from at least 3 of the dramatic works and readings assigned for this course] to support your clear and responsive observations/assertions and literary analysis.
· Please do not include a synopsis or summary for any of those dramatic masterpieces chosen, mentioned, or cited by you.

· Employ MLA format for your paper [everything double-spaced from start to finish; first line of each paragraph is indented 5 spaces. For help, see MLA 2009 pdf sample student research paper at www.drwarren.info  [this sample MLA paper is located under the Research Links URL near bottom of instructor’s homepage]. 

·  *Your paper’s format must conform to the MLA Handbook for Writers of Research Papers. 7th ed. New York: MLA, 2009.  If you use and then must cite outside sources, you may use www.easybib.com  (a free online tool for automatically formatting citations in both the text and Works Cited sections of your essay) but YOU alone are responsible for accuracy and MLA conformity. 
· Place your last name and page number in the upper right-hand corner of each page (again, see sample MLA essay at www.drwarren.info). 
· Place your name, course/section number, and date of submission on the first page of your essay’s text; no title page needed. Place your   completed,  proofread, and stapled essay into your portfolio. No internet, mailed, or left-in-faculty-mailbox submissions, please! 
· Your completed portfolio (with final essay inside) will be submitted in person by you--at the final class meeting or  on the date and time period designated officially for the ENG 379 final exam (as shown on your course syllabus).  During this designated time, your completed and proofread portfolio is to be submitted in person at the same classroom where the course met for this term  
· Late submissions—allowed only by prior written approval and , then, only in truly exceptional cases--will result in penalty points being imposed and also can result in your receiving an “I”[Incomplete] as a grade.   
· Your failure to submit a completed and proofread portfolio must result in course failure.  
To my students:    Thank you for participating in this section of ENG 379.  My guiding intent was to help you understand the role, treatment, and contributions of women as reflected in dramatic works selected from various eras, epochs, and cultures--and for you to be able to appreciate this impact on masterworks of drama.  Please carry this knowledge with you and fondly remember the process of discovery.  
May each of you do your level best at every point in life--and may you always do the right thing.  
